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Ria Dunn and Alessandro Esteri talk about (‘f W
their love of traveling and how it informs their work.
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IMAGE:

LITTLE GIRL - Khayelitsha, Capetown by Alessandro Esteri — DATE: 1995

For the fashion designer Ria Dunn and her husband, the
photographer Alessandro Esteri, there is nothing quite like
the lure of travel, and the new experiences it brings. It is no
secret that being in new countries give new perspective on
life, but for them it also opens new doors in terms of creat-
ivity. “Traveling allows me to get out of my own box.
I don’t like when I feel like I develop routines that are too
permanent. Traveling gives you the opportunity to be
naked, to allow some of your superficial identity to fall away.
My curiosities stretch very far and I like to travel to under-
stand the world better, to crack myself open and have a more
global perspective. It is important for me to experience other
cultures, to understand the realities of other people, to see the
way they eat, the way they live, interact, the problems people
face, the way they love. It is like breathing for me,” said Dunn
during an interview last June in the Lost & Found showroom
during the Paris men’s fashion week.

The name of their label, Lost & Found, reflects a cycle of, or
maybe rather a certain unpredictability of life. So it is with
travel. On the road you often encounter experiences you
never planned for or expected. There is a Russian expression,
« . .

You never know where you will lose and where you will
find,” and so far that has worked quite well for Dunn and
Esteri, who met by chance.

Wanderlust is what brought them together. Dunn is
Canadian and Esteri is Italian. They met in Paris, where
Esteri lived and worked as a fashion photographer and
Dunn visited as a senior designer for a Canadian sports-
wear company. “The first time I asked Ale to have dinner
in a Moroccan restaurant in Paris, he turned me down,”
said Dunn with a laugh. But he made up for it. Two years

WANDERLUST

later, after a prolonged email correspondence, Esteri asked
Dunn to dinner in a Moroccan restaurant... in Marrakech.
“I was in Montreal, and he wrote that he sent me an
airplane ticket to Morocco. I did not believe it until the
ticket showed up in the mail,” said Dunn. It was the day
before the flight. She packed and went, determined not to
fall in love. Three months later she sold her apartment
and furniture in Montreal and moved to Tuscany.

Esteri has lived a nomadic life since he was a teenager,

prompted by his love of photography.

|
“IN THE 70’S, IT SEEMED LIKE EVERY
YOUNG KID IN ITALY WANTED TO BE
A PHOTOGRAPHER. MY FATHER HAD
AN ENLARGER AND | HUNG AROUND

UNTIL I GOT MY FIRST CAMERA”
|

In 1981, Esteri went to Israel to work and take photographs
in a kibbutz. The colony was in Golan Heights, one kilometer
south of Lebanon and was run by Israeli Special Forces. One
day Esteri asked to be taken on an incursion into Lebanon
as a war photographer. And that was his first encounter with

the Arab Middle East..

After Israel, Esteri went to Paris and started working as
an assistant at French Vogue photo studio, intermittent-
ly shuttling to New York. “For a young guy, New York in
the 8os was the best city in the world,” he told me. “I had
nothing, I slept on a mattress in the back of the studio, but
I went out to clubs every night.” One time Esteri and his
friend faked Conde Nast business cards and pretended to be
food reviewers in order to go to fancy restaurants for free.
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Aler a while Esteri came into his own as a commercial
photographer, which allowed him to travel even more. Olt
was the golden age of advertising photography. "e budgets
were unlimited. | would tell Orangina that itOs important
that the photo for their campaign is taken in New York,
and theyOd fly me and a crew there, no questions asked,0

recalled Esteri.

But the most memorable travels f gree se sos sos sow vou vevverewe soagy

the couple are their travels to Afric
OCertainly my trips to Northerr
Africa are the trips that have chang
me the most... | donOt think that | w
ever forget them. # We have trave
from ltaly to Morocco, Mauritania,
Gambia, and Senegal. "ey were ni
easy trips, very physically and emoti
ally demanding, but | really fe
something in those places. "ere is
freedom that you donOt have in Eurc
perhaps because there are fewer ri

less bureaucracy,#things are reduce}

a more simple way of being.O

E

“l EXPERIENCED MANY MOM-
ENTS THAT WERE SUCH POETRY,
AND THEY ALL CAME FROM UTTER
SIMPLICITY. BUT THERE WERE
MOMENTS THAT WERE HELL.
]

| thought that I might break. Certain
things just seemed unjust,O said Dunn.
O"is is traveling for real, going to places
that people consider to be dangerous. It
is just about discovering myself, feeling
alive and taking great photographs,0
added Esteri.

| asked about what were the most memorable experiences
through those travels. OMauritania, traveling in a Land Rover
through heat and sand with a broken GPS and arriving to a
large tent on the sea with no one around but a small village (of
$% families) in the distance O said Dunn. OA perfect blue sea
overflowing with flickering silver of a million &shE a pasta
dish made from fresh sea snails, Moroccan olive oil and a little
sand. #"e darkest nights with the sky powdered with stars.
Tea in the mornings over a small gas cooker, really stale bread
saturated with honeyE and falling in love with my husband.O

ABOVE: CARPENTER Khayelitsha, Capetown by Alessandro Estesi DATE: 1995 ¢ ‘
RIGHT: BIRDS Folegandros, Greece by Alessandro Esteri DATE: 1999
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IMAGE: BROTHERS - Khayelstsha, Capetown by Alessandro Esteri — DATE: 1995

Dunn often cuts her travels into the patterns of her garments.
Indeed, there is something Arabic in her loose, drop crotch
trousers and long, tunic-like tops. This is not mere exoticism
plucked for exploitation, but rather a different view on sarto-
rial traditions, and the clothes look unmistakably modern.

“TRAVELING IS OBVIOUSLY VERY
IMPORTANT FOR MY WORK AS WELL;
IT GIVES ME A REAL BASE IN WHICH
TO DESIGN, INSTEAD OF STARTING
FROM A STORY THAT IS FANTASY.
THEY ARE THE BITS AND PIECES
THAT | PUT INTO THE CLOTHES,” said Dunn.

Esteri feels that traveling also goes well with his photogra-
phy. “I learnt photography in an era in which the digital and
the Internet did not exist,” he told me. “Photography for me
is not about quantity but about quality. Taking photos is a
complicated process for me, because I shoot only in the old
way, with big 4 x 5 cameras or Rolleiflex, with real film. The
role of photography is consequently enormous, as enormous
is the atmosphere that I need to have around me when I
REALLY travel. In other words it is complicated, actually
impossible for me to travel and at the same time take
pictures automatically; it has to be the right moment, the
right travel, the right photograph...” Dunn, added, “Photog-
raphy is one of the things that capture me the most. In the
beginning when I traveled with Alessandro to Africa I was
always quiet when he would begin to photograph. I never
wanted to say too much and it interested me more to observe
him, to see what he was seeing, and then to see how it trans-
lated onto a photo, how he interpreted the world. It was
magical. He has captured so much.”

WANDERLUST

One day Dunn decided that the perfect fusion of their work
would be to transfer Esteri’s photographs onto clothing, and
they decided to print the images on Lost & Found scarves.
Made of lightweight cotton, cashmere and cotton, and linen
and cotton mixes, the scarves are reproduced in extremely
high digital print, so as to capture all of the detail in the origi-
nal photo. With this technique, Dunn is able to reproduce the
scarves in limited numbers. From the one the scarves undergo
special washes and dye treatments, and each becomes slightly
different. Dunn has also created exclusive prints in small
numbers for special clients. “I have always loved Alessandro’s
photos,” said she. “They have always been very personal for
me, but it was obvious that there beauty went beyond our

personal experiences, and I knew that others would love
them as I did.”

“Photos typically hang on a wall or get slipped into an album,
which is eventually closed and put on a shelf,” she continued.
“I love the idea that they can be carried with you, and that you
can be much closer to something that you love, like a photo.
I like that it can travel with you, become a little part of you, and
age with you.”

These days the couple is settling down more. They have two
children together and professional obligations often keep
them on their farm-cum-design-studio in Tuscany. Barely
three years in existence, Lost & Found has grown beyond
their wildest dreams. There is still one type of travel left to
be done, Esteri says, “Sometimes, I simply close my eyes and
travel in my head.”
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PREVIOUS PAGE: BOYS - ScarfDesign by Lost & Found
ABOVE: DONKEY - ScarfDesign by Lost & Found
RIGHT: Tuscany Coast by Alessandro Esteri — DATE: Winter 2008
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ABOVE: ASS Athens, Marrakesh by Alessandro Esteri DATE: 2005
UPPER RIGHT: KIBBUTZ - Kfar Giladi, Israel by Alessandro Estedi DATE: 1979
LOWER RIGHT: South Lebanon by Alessandro Esteri DATE: 1978
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ABOVE: STUDENT - Khayelitsha, Capetown by Alessandro Esteri — DATE: 1995
LEFT: BAOBAB WITH MOSQUE - Gambia by Alessandro Esteri — DATE: 2007

StyleZeitgeist 79



